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AUDITION PACK
Performances April School Holidays 2027

MARY POPPINS JR SYNOPSIS
Based on one of the most popular Disney movies of all time and the Broadway musical that played for over 2,500 performances and received multiple Olivier and Tony Awards nominations, Disney and Cameron Mackintosh's Mary Poppins is capturing hearts in a whole new way: as a practically perfect Broadway Junior musical!
The jack-of-all trades, Bert, introduces us to England in 1910 and the troubled Banks family. Young Jane and Michael have sent many a nanny packing before Mary Poppins arrives on their doorstep. Using a combination of magic and common sense, she must teach the family members how to value each other again. Mary Poppins takes the children on many magical and memorable adventures, but Jane and Michael aren't the only ones upon whom she has a profound effect. Even grown-ups can learn a lesson or two from the nanny who advises that "Anything can happen if you let it."
Disney and Cameron Mackintosh's Mary Poppins JR. is an enchanting mixture of irresistible story, unforgettable songs and breathtaking dance numbers. 
CAST
Stage age adults:  Mary Poppins, Bert, 4 males and 4 females.
25 roles for males and females 10yo to 18 yo roles may be played by any gender
Singing, acting and some choreography experience essential

MARY POPPINS JR AUDITION INFORMATION
Please read these pages very carefully so that you have all of the information regarding auditions, rehearsals and the show. There are important audition tips here on this page, so read and take note before your audition.  There are lots of parts for males and females ages 10 yo to 18 yo plus with experience. Please look over the list of characters to see details on all featured characters and ensemble members. It is important that everyone who auditions has a clear picture of the characters.  Every character in this show has an important role to play in making the story come alive.
Audition Overview
Auditions will be held at workshops on Sunday 20 September 2026 at Melba Copland Secondary School with call backs if needed.  At Pied Piper we aim to ensure all students are provided equal opportunity to showcase talents and make sure that everyone is given an equal chance of being cast in an appropriate role. As such we are aiming to provide an audition process that is simple and supportive and a pleasant and rewarding experience for everyone. We are aware that there is often a fear that only those who have auditioned extensively in the past have any chance of getting a role, or that others have some sort of mystical, secret knowledge which means they get the best roles.
We also want to offer some practical advice as to how best to prepare for auditions as well as how to make the decision to apply in the first place. 
Ultimately, of course, there will only be one person who gets any given role and many more people will be offered a different role more suited to their character, age and experience. This is the nature of the theatre. Moreover, we firmly believe that auditions should not be about intimidating people, or making them feel judged, but instead a chance to try to see how they respond to a role, and to bring the very best out of them in the process. We want auditionees to leave an audition session feeling like they have worked hard, been given every reasonable opportunity to show what they can do, and that they could not have done any better. This does not mean that every auditionee will try out for the parts they are interested in.  The production team will be able to assess suitability for a role during the workshop sessions.

AUDITION PROCESS
To provide this experience, the audition process will be conducted as a workshop rather than a one-on-one audition process. Auditionees will be invited to attend the workshop and audition in groups with other prospective performers of a similar age and/or experience. 
Auditionees will not be required to learn a monologue, a song or choreography prior to the workshop session. Each group will learn the same song from the show, taught the same choreography and will undertake script work as a group. In addition to assessing core skills, this will provide the production team an opportunity to see how they work with and feed off others, take direction and can adapt to a variety of characters.
As the last round of the workshop, we may invite selected auditionees being considered for featured roles to do a preliminary call back before call backs for final selection for these roles.
The other remaining named and ensemble roles will be finalised once the outcomes of the call back session are known.
BOOKING FOR AN AUDITION WORKSHOP
To book a place in the Audition Workshop please complete the online Audition Form. Once the booking period closes COB Sunday 6 September 2026 we will confirm your attendance at the workshop and determine the grouping for auditions.
AUDITION TIPS
Make sure you commit to everything you do during your audition! When you’re singing, whether it be during the workshops or the call backs, the most important thing to keep in mind is that acting and intentions are everything. We don’t want to see an imitation of characters from the movie.  We want to see how auditionees interpret and internalise the roles.  Also, remember when a musical breaks into song it is because of the actor’s heightened emotion. Whether it be a good or bad feeling, the actor has reached a point where speaking dialogue is no longer an option, the only thing they can do is sing.  The songs continue to tell the story.  Keep that in mind when you’re preparing for auditions or call backs. This is one of the most common mistakes in theatre, even with professional actors at the highest levels!
Although we welcome past show performers to audition for our next show, we run an open-door audition and anyone who believes they have the commitment, the energy, the passion and the determination to engage fully with a sustained and challenging rehearsal process, we encourage them to audition for one of our productions. There is no guarantee that the leads in a previous show would be suitable for a featured role in the next.  
Tips for the big day. Be confident and try to enjoy the audition as much as possible- remember the team will be there to help and support you, not to judge you!  Arrive with plenty of time to spare so that you do not add to your nerves.  Warm yourself up in advance both physically and vocally. You can easily do vocal warm-ups in the car on the way there! Arrive in comfortable clothing that doesn’t hinder movement and shoes suitable for choreographic movement.

COMMITMENT
We know schedules are hectic, and you may have conflicts with sports, dance teams, clubs, vacations, etc. Please take the time to list all conflicts on the audition form. When one cast member is missing from rehearsal it affects the others in the show, the productivity of rehearsals and ultimately, the final performance! Conflicts with activities can be a determinant when the production team are considering roles for cast members.
Make sure you take note of everything in this document it will help to answer any questions you may have.  Mary Poppins JR will prove to be another Pied Piper Productions winning show, and our entire production team is committed to making it an experience that cast, production team, volunteers and audiences won’t soon forget. 
CHARACTER BREAKDOWN IN ORDER OF APPEARANCE
Note:  Due to the large number of characters, actors may be required to double (or even treble!) up in roles.

Bert
The narrator of the story, is a good friend to Mary Poppins. An everyman, Bert is a chimney sweep and a sidewalk artist, among many other occupations. With a twinkle in his eye and a skip in his step, Bert watches over the children and the goings-on around Cherry Tree Lane. He is a song-and-dance man with oodles of charm who is wise beyond his years. and actor in this role. 
Gender: male strong male singer, dancer,
Vocal range top: F4
Vocal range bottom: B2

George Banks
Husband to Winifred and father to Jane and Michael, is a banker to the very fibre of his being. Demanding "precision and order" in his household, he is a pipe-and-slippers man who doesn't have much to do with his children and believes that Miss Andrew, his cruel, strict childhood nanny, gave him the perfect upbringing. George's emotional armour, however off-putting, conceals a sensitive soul. 
Gender: male may speak-sing as necessary a strong actor and singer. 
Vocal range top: F4
Vocal range bottom: Bb2

Winifred Banks
George's wife and Jane and Michael's mother. She is a loving homemaker who is busy trying to live up to her husband's social aspirations while striving to be a model wife and mother. An actor who can portray a great warmth and depth of feeling. Winifred should have a pure vocal tone and be a stronger actor and singer.
Gender: female
Vocal range top: Eb5
Vocal range bottom: A3


Jane Banks
The high-spirited daughter of Mr. and Mrs. Banks, bright and precocious but can be wilful and inclined to snobbishness. A strong actor and singer who can take the audience on an emotional journey.  
Gender: female
Vocal range top: Eb5
Vocal range bottom: A3

Michael Banks
The cheeky son of Mr. and Mrs. Banks. Excitable and naughty, he adores his father and longs desperately for his attention. Both he and Jane misbehave in order to get the attention of their parents. Strong actor and singer and ideally, he reads onstage as younger than Jane.
Gender: male
Vocal range top: E5
Vocal range bottom: A3

Mrs. Brill
The housekeeper and cook for the Banks family. Overworked, she’s always complaining that the house is understaffed. Her intimidating exterior is a cover for the warmth underneath. She does not have to be a strong singer, but she should be a solid actor. 
Gender: female

Robertson Ay
The houseboy to the Banks family. Forgetful and clumsy, he often bungles simple tasks. He doesn’t do a lot of singing, but he should be a good comedic actor. Note: his last name is pronounced like “eye.” 
Gender: male

Mary Poppins
Jane and Michael Banks’s new nanny. She is extraordinary and strange, neat and tidy, delightfully vain yet very particular, and sometimes a little frightening, but she is always exciting. She is practically perfect in every way and always means what she says. The role calls for an excellent singer and actor who should be able to move well. Since she carries a majority of the show, precision and diction are key. 
Gender: female
Vocal range top: F5
Vocal range bottom: G3

Ensemble Groups & Featured Roles
All ensembles require group singing; featured roles require either solo singing or solo acting, or both. 
Ensemble & Featured Characters include:
Katie Nanna, Park Strollers, Statues, Neleus, Bird Woman, Honeybees, Clerks, Miss Smythe, Chairman, Von Hussler, John Northbrook, Vagrants, Buskers, Passerby, Mrs. Corry, Customers, Miss Andrew, Kite Flyers, Chimney Sweeps, Policeman and the Messenger. 
Katie Nanna is Jane and Michael’s nanny at the beginning of the show. Overwhelmed and upset, she has absolutely had her fill of the Banks children. This role is perfect for a performer who is not quite ready for a larger role. 
Gender: female

Park Strollers
The Park Strollers are citizens of London who go from drab and dreary to bright and colourful as they get swept up in Mary Poppins’s adventures in the park. 
Gender: any
Statues
The Statues are stone sculptures. Thanks to Mary Poppins, these works of art come alive and dance with Bert and the Park Strollers. 
Gender: any
Neleus
Neleus is a statue who, once brought to life by Mary Poppins, is very happy to befriend Jane and Michael. This role is a wonderful opportunity to feature one of the strong dancers in your ensemble.
Gender: any
Vocal range top: Eb5
Vocal range bottom: Bb4
Bird Woman
The Bird Woman is covered in a patchwork of old shawls, her pockets stuffed with bags of crumbs for the birds. She tries to sell the crumbs to Passersby, who ignore her as if she doesn’t exist. While she should be a good singer, there can be a gruff, folksy quality to her voice that reflects the difficulties of her situation. 
Gender: female
Vocal range top: D5
Vocal range bottom: G3
Honeybees
The Honeybees are conjured by Mary Poppins to help teach the children the benefits of “A Spoonful of Sugar.” These roles require good movers who can sing. 
Gender: any
Clerks
The Clerks, like George, are employees at the bank. These roles require actors who can sing. 
Gender: any
Miss Smythe
Miss Smythe is the bank Chairman’s humorless secretary. This smaller role is great for a performer who is new to the stage. 
Gender: female
Chairman
Chairman, the head of the bank where Mr. Banks is employed, is an Edwardian stuffed shirt. He does not need to be a strong singer, but he should be a good actor with great stage presence. 
Gender: male
Von Hussler
Von Hussler is a businessman seeking a loan from the bank for a shady business deal. This is a great character role for a fantastic actor who can command the stage with pomposity. 
Gender: male
John Northbrook
John Northbrook is an honest businessman seeking a loan to build a factory for his community. This is a great role for a good actor and solid singer who may not be ready to tackle a large part.
Gender: male
Vocal range top: D4
Vocal range bottom: C3
Vagrants, Buskers, and Passerby
Vagrants, Buskers, and Passerby are citizens of London passing by the cathedral during “Feed the Birds.” They can also be play the Park Strollers earlier in the show. 
Gender: any
Mrs. Corry
Mrs. Corry owns a magical Talking Shop. She is a mysterious woman of indeterminate age, but has plenty of spirit and is sharp as a tack. Cast an excellent actor who’s not afraid to be over the top in this fun role. 
Gender: female
Vocal range bottom: C#4
Customers
The Customers are bright, colourful British citizens visiting Mrs. Corry’s Talking Shop. This group can be the same Park Strollers and Passersby from before. 
Gender: any
Miss Andrew
Miss Andrew is George’s overbearing and scary childhood nanny. With her bottle of nasty- tasting brimstone and treacle to keep naughty children in line, she is a bully who only knows one way of doing things: her way. Strong. 
Gender: female
Vocal range top: D5
Vocal range bottom: G#3
Kite Flyers
Kite Flyers consist of families flying kites in the park. They can also be comprised of the same ensemble members as the Park Strollers, the Passersby, and Mrs. Corry’s Customers. 
Gender: any
Chimney Sweeps
Chimney Sweeps (including Sweep 1,  Sweep 2, Sweep 3, and Sweep 4) are Bert’s cheerful, friendly, and agile friends who keep London’s chimneys in working order. These actors should be great dancers and good singers, capable of bringing the show-stopping number “Step In Time” to life. 
Gender: any
Policeman and the Messenger
The Policeman, a neighbourhood patrol officer, and the Messenger, who delivers a summons to George from the bank, are great roles for students new to the stage that might not be ready for a large role. 
Gender: any

PLEASE READ THE FOLLOWING BEFORE AUDITIONING
Pied Piper’s productions are workshopped and performed under the tuition of highly experienced professionals. Experienced actors hone their skills and those with less experience work alongside them to learn excellence in theatre.  Like any other art or sport theatre requires a lot of practice and discipline there has to be a commitment to the learning and observance of basic rules and theatre protocol to achieve the performance standards of a production before accepting a role in a theatrical production.  
If you are aware of any reason why you would be late on a regular basis or absent during the final rehearsals, we ask that you do not audition for a part in this production.  Please also advise if you have auditioned or are planning to audition for another production that conflicts  Mary Poppins JR rehearsals or performances.
	
	
	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	
	
	
	


	
	
	
	
	

	
	
	
	
	


	Mary Poppins Rehearsal Schedule 

	Melba Copland Secondary School
	

	97 Verbrugghen St Melba ACT
	

	
	
	
	

	2026
	 
	 
	

	Sunday
	20 Sept
	9 - 5pm
	

	Wednesday
	4 Nov
	6 - 8pm
	

	Wednesday
	11 Nov
	6 - 8pm
	

	Wednesday
	18 Nov
	6 -  8pm
	

	Wednesday
	25 Nov
	6 -8 pm
	

	 
	 
	 
	

	2027
	 
	 
	

	Wednesday
	3 Feb
	6 -8pm
	

	Sunday 
	7 Feb
	1 - 5pm
	

	Wednesday
	10 Feb
	6-8pm
	

	Sunday 
	14 Feb
	1 - 5pm
	

	Wednesday
	17 Feb
	6 - 8pm
	

	Sunday 
	21 Feb
	1 - 5pm
	

	Wednesday
	24 Feb
	6 - 8pm
	

	Sunday 
	28 Feb
	 1-5pm
	

	Wednesday
	3 March
	6 - 8pm
	

	Sunday 
	7 March
	1 - 5pm
	

	Wednesday
	10 March
	6 - 8pm
	

	Sunday 
	14 March
	1 - 5pm
	

	Wednesday
	17 March
	6 - 8pm
	

	Sunday 
	21 March
	1 - 5pm
	

	Wednesday
	24 March
	6 - 8pm
	

	Sunday 
	28 March
	TBA
	

	Wednesday
	31 March
	6 - 8pm
	

	Sunday 
	4 April
	1 - 5pm
	

	Wednesday
	7 April
	6 - 8pm
	

	Sunday 
	11 April
	1 - 5pm
	

	Monday 
	12 April
	9am Set to theatre
	 




	

	

	
	

	Mary  Poppins Jr Performance Schedule 2027
Canberra College Performing Arts Centre Launceston St Phillip

	
	
	
	

	Monday
	12/4
	10am - 4pm
	Bump in/tech

	Tuesday 
	13/4 
	5.45- 8.15 pm
	Tech

	Wednesday
	14/4
	5.45-8.15pm
	Tech

	Thursday
	15/4
	5.45 - 8.45pm
	Dress show conditions

	Friday
	16/4
	5.45 -8.45pm
	Dress show conditions

	Saturday 
	17/4
	5.45 -8.45pm
	Open

	Sunday 
	18/4
	1.45-4.45pm
	Perform

	Monday 
	19/4
	9.45 - 12.45
	Perform

	Monday 
	19/4
	1.45 - 4.45
	Perform

	Tuesday 
	20/4
	9.45 - 12.45
	Perform

	Tuesday 
	20/4
	5.45-8.45
	Perform

	Wednesday
	21/4
	9.45 - 12.45
	Perform

	Wednesday
	21/4
	5.45 - 8.15
	Perform

	Wednesday 
	21/4
	8.15 - 9.15
	Bump out



	


SHOW CAST CONTRACT
If I am cast in Mary Poppins JR,  I agree to abide by the following: 
1. Rehearsal will begin on time. I will arrive 5 – 10 minutes early and be prepared to start right on time.
 2. If I am a minor, my parents agree to pick me up on time from all of my rehearsals. I understand that the production team will not be available to wait with cast members more than 10 mins after rehearsal time.  I will remain in the rehearsal venue/theatre until an adult collects me.
3. I understand that, as Pied Piper is a not-for-profit organisation,  I may be required to provide all or part of my costume.
4. I understand that I must list my conflicts with the present rehearsal schedule on my audition sheet. I must attend all rehearsals unless sick or have received permission from the Director to be absent at the time of being advised I have a role. I also understand that continued late attendance and/or unauthorised absences may result in my being dropped from the show with no fee refund. I will contact Jayde Fromholtz if I am going to be late for a rehearsal or am ill.

5. I will learn all lines and songs before the scenes to be blocked at the next rehearsal.  

6. I will respect the other actors and the Directors by staying quiet and listening for my turn on stage. I will not be a disruption to the cast, crew, or creative team during the show. My focus and cooperation will be at the highest level during the entire process.

7.  I will be respectful both  in rehearsal and outside  to the Production Team and cast.  

8.  I will not use my mobile phone for any reason during rehearsals or performances and understand that sharing photos of other cast members on social media is unlawful.

9. I will be issued a script.  If I lose my script the cost of replacement is $15
10. l will always bring my script, a pencil and an eraser to rehearsals and make sure I take down all stage directions at the time they are given

11. I understand that I may be needed for promotional events outside of the rehearsal schedule.
12. I understand that it is mandatory to stay for bump out.

FEES
There is a fee for participation in this production of Mary Poppins JR.  Due to the substantial increase in all costs associated with staging a fully equipped production in a theatre, the  fee is $450 per person which includes insurance, membership, some costumes, full script and songs.  Two or more siblings pay $445 each.  All fees must be paid prior to commencement of rehearsals Wednesday 4 November 2026.  If you wish to pay in three instalments, contact Nina Stevenson to arrange 0409823640 or info@pied-piper.com.au and fees must be finalised before production week Monday 12 April 2027. No refunds will be paid if cast member withdraws from the production after 18 November 2026.

Note:  You may be asked to supply part or all of your costume which you will retain after the show.

COVID SAFETY RULES
A condition of being cast in Mary Poppins JR is that you understand and agree to abide by the Covid 19 safety rules. 

· Please do not attend rehearsals if you are at all unwell.  Remember to call Jayde 0419765177 or Nina 0409823640, or text or call Julie if you are not coming to rehearsal.  We will organise Zoom so if you need to stay home for the required time if you are Covid positive you can still be part of the rehearsals.  You ask that you advise us if you or close contacts are Covid positive.  Your privacy will be respected.

· Sanitise hands on arrival and wash after using bathroom.  Keep a supply of tissues with you.  If you have a runny nose or if you need to cough or sneeze please do so into a tissue.  Dispose of it in the bin and wash your hands after.

· Please don’t share scripts (or hugs!!) or other articles with other cast members.  

If you have any questions please call Nina 0409 823640 or email Nina info@pied-piper.com.au
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